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CEILING DECORATION. 



{See opposite page). 

POW the opposite page is seen a new 
and artistic design for the ceiling 
and wall of a reception room, in- 
tended for use where a certain de- 
gree of ornateness is desired, tem- 
pered by good taste and graceful 
drawing. The judicious selection of design is the first considera- 
tion in the decoration of any apartment, and when suitable to 
and in consonance with the furnishing and with the purpose of 
the room, there should be an harmonious and pleasing result. 

One of the charming attractions of this ceiling is its elabor- 
ateness and yet its perfect freedom from over ornamentation, a 
fault detracting from so many otherwise commendable and ad- 
mirable designs. 

While there are strong colors employed in this decoration 
the general effect is light and inclined toward half tints, a form 
of coloring that is growing in popularity constantly. 

For the purpose of more readily referring to the different 
parts of the ceiling and making our explanation clearer, the 
artist has placed numbers upon his drawing and they in connec- 
tion with the small detail sketches to be found in this text, will 
serve to point out our meaning. 

In the decoration of the ceiling the outer bordering, num- 
bered 1 in the sketch, may be a fairly strong blue, and where 
the space is sufficiently wide to permit a gold stencil might be 
introduced. The adjofning space, 2, may be an ochre greenish 
tint, with a pale yellow stencil. 

The first ornamental border, marked 3, shown here, should 




have a purplish red ground with a greenish gray ornament and 
gold dots. 

The border 4 may be in blue, with orange scroll, and flowers 
in purplish pink, orange and gold centre. 

The border, 5, 6 and 7, is given here in one detail illustra- 
tion, the section 5 having a ground of grayish pink, with leaves 
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pale olive green, the flower pink, having a gold centre and with 
dots in gold. In the 6 section the ground should be purplish 
blue and the portions lettered are A, pink ; B, bluish green ; C, 
blue; D, gold. The terminal border 7 has a gold ochre ground 
with pale yellow circles and gold dots in centre. 

The marginal border around the ceiling body and marked 8 
is in grayish green, while the ceiling itself has a ground of pale 
ochre inclined to green. 




The double line circles and those running across the ceiling 
are in pale yellow (Naples) and should be lighter than the 
ground. The circles marked with horizontal lines have a pale 
greenish blue shade. 

Passing to the wall and frieze, the extreme upper border 
marked 1 and shown in the diagram, has a ground of blue, in- 
clined to purple, with the portions indicated by letters colored 




as follows : A, gold ; B, pink ; C, bluish green ; D, blue ; and E, 
purplish blue. 

The border 3 is in orange ochre, yellowish green stencil and 
gold centre. The ground of the panel 3 is clouded blue, with 
the figures semi-flat and a narrow band below (4) of yellowish 
green bronze. The other band, 5, is in grayish red (Indian), 
with gold stencil and blue centres. A picture molding of yel- 
lowish green and copper bronze completes the frieze. 

The ground of the wall may be ochre (orange). The accom- 
panying detail sketch shows the ornament for the wall. The 




inside double lines may be orange chrome quite strong ; horizon- 
tal lines blue, inclined to green, and the small circles marked 
with dots to be gold. 

The peacocks and swans in the corners and centres of the 
ceiling are to be in gold, with touches of green and blue bronze. 
The figure semi- flat and to break the otherwise geometrical ap 
pearance a spray of blossoms and leaves floats from the medalion. 

Next month there will be given the details of the frieze 
panel, with the figures in large size. 



Among the most remarkable decorative novelties of the sea- 
son may be mentioned a pair of painted screens or curtains by 
W. Mussille, who is one of the decorators for Minton. The sub- 
jects are deep sea plant and animal life. It is said that these 
are among this artist's first productions in this line. If this is 
really the case, there is a brilliant future for him without a 
doubt. The field is comparatively a new one and the handling 
of the subject he presents in these specimens is in many respecte 
admirable. The view is through what would be called a rocky 
pass, if it were on the surface of the earth. The gazer looks 
from the bottom of the sea upward and outward through this 
cleft in the rocks. Aquatic plants of brilliant hues spring from 
the submarine soil. Crustaceans and fish, glowing with many 
tints, seem to float before the eyes of the visitor ; vines cling to 
the rocks and wander over their surface, throwing out long 
sprays that float in the morning tide and bud and bloom in 
tropical luxuriousness. Pink throated sea shells are scattered 
over the way, coral branches form arches, through which the 
inhabitants of the place come and go, and over all there is a 
present sense, an actual realization that it is impossible to put 
into words. The spirit of the deep sea is there. 

The paintings are on exhibition at the establishment of 
Messrs. Tiffany & Co. 
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